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FADE IN: 

EXT. SHORELINE - DUSK 

A young woman wearing a red party dress walks along a 

shorefront. We see her from behind. She is about 30, very 

pretty. She is looking over her shoulder back at us as she 

walks, smiling invitingly. The waves roll in softly and 

splash over her bare feet.  

The scene has an intimate atmosphere, just her and whoever 

she’s looking at alone on the beach as the sun sets. 

DISSOLVE TO: 

INT. ROOM – MORNING 

David wakes up, opens his eyes and stares up at the bare 

ceiling. He is alone in a bed in a small room. The room is 

not quite a bedroom, more a personal quarters.  

He is about 30, the same age as the woman from the dream 

he’s just had. He looks pale and feeble in the early 

morning light. He looks as far away from that beach as you 

could possibly get.  

On the wall are pictures he has drawn – they are all of 

the woman from the dream. 

INT. CORRIDOR – MORNING 

David walks down the corridor. He walks with his arms 

folded, fingers gripping into his arms, as if pulling 

himself inward. He has a slight limp. He avoids eye 

contact with people passing by, squinting hard, peering 

out at the world cautiously. He grits his teeth and shakes 

his head every so often involuntarily, a kind of nervous 

tic.  

The building he is in is obviously some kind of 

institution. He passes by some nurses, male and female, 

accompanying other patients with more severe mental 

disabilities – some of the patients let out random shrieks 

as they go about their business, some of them do 

pirouettes as they walk, some of them rock back and forth. 

It’s not disturbing, just odd and disquieting.  

INT. COMMON ROOM - MORNING 
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David sits at a table. A nurse pushes up a breakfast 

trolley, takes a tray of breakfast and puts it down in 

front of him. There is a glass of water with a tablet on 

the tray also. David takes the tablet and puts it in his 

mouth, gulping it down with the water. He starts into his 

breakfast as she pushes the trolley along to the next 

patient.  

EXT./INT. GREENHOUSE - DAY 

David tends to a flower bed in a greenhouse. The landscape 

in the surrounding garden and grounds of the institution 

outside the greenhouse is wintry and stark, bleached of 

colour. The greenhouse in contrast is alive with flowers 

and plants, an oasis of lushness in a barren landscape. 

David seems content here in the greenhouse.   

We see him picking a flower, stuffing it into an envelope 

and putting the envelope into his pocket.  

EXT. GREENHOUSE – DAY 

An elderly woman about 65, with a handbag, duffel coat and 

hat, VIOLET, approaches the greenhouse with a nurse. 

INT. GREENHOUSE – DAY 

David is attentively watering a flower bed and doesn’t see 

them as they enter behind him. They approach.  

NURSE 

David, your mother’s here. 

 

David looks up. He sees his mother. He stops watering and 

stands up attentively.  

He approaches her. He examines her face. He puts a finger 

to her face, moves it around from wrinkle to wrinkle, as 

if counting them. He looks worried, thinking to himself. 

The nurse looks bemused at this display. 

VIOLET 

It’s just a wrinkle, David.  

 

INT. DAVID’S ROOM - DAY 
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Violet waits on a chair by the bed as David pours tea for 

both of them. The pictures of the dream woman are gone 

from the wall.  

David’s back is to Violet and she can’t see what he’s 

doing. We see David is pouring the boiling water through a 

strainer. The strainer is full of flower petals; this 

discolours the water as it falls into the cup. David pours 

in three goes, turning the cup slightly anti-clockwise 

after each pour, part of some secret inner rhythm he 

operates by.   

While David’s back is turned, Violet notices a piece of 

paper sticking out from under the bed. She reaches down, 

pulls it out and sees the pictures of the dream woman. 

Violet frowns disapprovingly, but just slides the pictures 

back under the bed.  

VIOLET 

You’re not drawing any more, David? 

 

He shakes his head.  

He turns around with the tea, brings his mother a cup. She 

takes it, drinks it. She immediately spits it back out 

into the cup.  

VIOLET 

David, what have I told you. 

 

He turns away, embarrassed. He goes and takes a book from 

his bedside locker and brings it to her. He opens a page 

he has bookmarked. It has a picture of the flower he 

plucked in the greenhouse. Beneath the picture is a 

caption: 

Amaranth - Elixir of Life.  

DAVID 

(Softly) 

Elixir.   

 

VIOLET 

(Reading from the book) 

Famed in myth as the flower of 

immortality. 

 



4 
 

 

She closes the book, looks up and then at him. 

 

VIOLET 

I’m not going to die yet, David.  

 

He seems wrought with melancholy at the thought of her 

death.  

EXT. ENTRANCE, INSTITUTION – DAY 

Violet says goodbye to David at the door. There is that 

slightly rigid, formal air between them as always.  

Then Violet looks at him. For a second she is overcome 

with emotion and wraps her arms around him, surprising 

him. Over his shoulder we see tears come down her face. 

For a brief second she is not the matriarchal figure any 

more.  

Then she breaks away, turning quickly so he doesn’t see 

her tears. She walks away, not looking back.   

INT. COMMON ROOM - EVENING 

David sits with other patients looking at TV, a glow of 

colours absorbing their attention. A cartoon is on – Wile 

E Coyote falling to his doom in a canyon, disappearing in 

a puff of dust. But David is staring at the wall, not the 

TV. He is zoned out.  

The nurse comes around with a glass of water and a tablet. 

She hands him the tablet. He puts it in his mouth. He 

turns the glass of water three times anti-clockwise, then 

gulps down the water, hands her back the glass.  

She moves off.  

He puts his hand in his mouth, takes out the tablet. He 

had it under his tongue. He puts it in his pocket.  

INT. DAVID’S ROOM - NIGHT 

David tosses and turns in his sleep, having a dream. 

CUT TO DREAM: 

EXT. SHORELINE - DUSK 
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We see the young woman in the red dress again, walking 

down the shorefront. This is what David’s dreaming.  

BACK TO DAVID 

He wakes up, opens his eyes. He looks around the dark 

room.  

The Woman in the Red Dress is sitting on the end of his 

bed. She looks at him affectionately.   

He is stunned, gobsmacked, astonished…. scared. 

Smiling, she gets up and approaches him. She leans in and 

kisses him on the lips. He is numb with shock. 

She rises, goes to the door. She opens it, steps through. 

She is on the threshold and looks back at him over her 

shoulder. With a finger she beckons him.  

WOMAN 

Aren’t you coming? 

 

She steps out of view. David scrambles out of bed, reaches 

for his clothes.  

 

EXT. CITY STREET - NIGHT 

The two of them walk hand in hand along beneath the 

streetlamps. It’s quiet at this time of night, the two of 

them interrupted only by the occasional passing car. 

David looks different, transformed. He smiles broadly, 

looks all about him with wide-eyed wonder. There is no 

fear, just curiosity. His manner is loose, comfortable, 

relaxed, not as withdrawn he was before.   

He skips in front of her, turns and grabs her hands and 

prompts her in a few spontaneous samba steps. They move as 

one. She smiles at him, going with it. David is completely 

at ease, confident, brash even.  

DAVID 

You’re a sight for sore eyes.  

 

Even more amazingly, he speaks fluidly and lucidly.  

He kisses her on the lips. They stop walking so as to let 

the kiss linger.  
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Then she breaks away and darts ahead of him, looking back 

at him over her shoulder, enticing him to follow. He 

gingerly tries to catch up, legs weakened by the kiss. 

DAVID 

(Calling after her) 

Where are we going? 

 

WOMAN 

To see your father. John’s waiting. 

 

DAVID 

My father’s dead. He died when I 

was a baby. 

 

She just smiles and walks on. He follows, smiling, running 

to catch up.  

INT. INSTITUTION – NIGHT 

A night-watchman does the rounds of the institution. He 

comes to David’s room, sees the door open. He goes to it, 

looks inside, sees the bed empty. He looks alarmed.  

INT. BEDROOM, VIOLET’S HOUSE - NIGHT 

Violet wakes up to the sound of the phone ringing. She 

gets out of bed, hurries out of the room. 

INT. HALLWAY, VIOLET’S HOUSE – NIGHT 

Violet holds the phone receiver to her ear. She looks 

thoughtful, listening to someone on the other end.  

VIOLET 

I think I know where he’ll be. 

 

EXT. OFFICE BLOCK – NIGHT 

The Woman has led David to an office block. She stands 

outside the door.   

David looks up at the building. Flickers of recognition 

seem to cross his face.  

He goes up to the Woman. We see a plaque by the door 

announcing the company name: 

  ELIXIR 
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David looks up at the building again.  

DAVID 

I know this place. 

 

The Woman goes up to the door. She pulls the handle and 

the door opens. The Woman stares back at him from the 

doorstep, urging him to come inside with her.  

David hesitates. Then he steps forward…. 

Just then he and the Woman are hit by a beam of light.  

Violet has driven around the corner into the street, 

catching David and the Woman in the beams of her 

headlights.  

The Woman dissolves in the headlights - she simply fades 

away, disappears. 

Violet stops, gets out of the car, goes to David.  

VIOLET 

David, are you all right? 

 

David is shocked to see his mother. He starts to tremble, 

as if terrified. He hunkers down, grabs his shoulders with 

his hands, his shoulders hunched over. He’s lost for words 

again, back to his damaged self. 

She hunkers down with him, puts her hand on his shoulder. 

He avoids eye contact. He’s embarrassed, doesn’t want to 

look at her. 

VIOLET 

Come home, David. You can spend the 

night in your own house.  

 

David looks to the office building.  

We see now it is in ruins, a burned out shell of a 

building, somewhere not used for a long time. This is too 

much for him. He starts shaking his head.  

INT. KITCHEN, VIOLET’S HOUSE – NIGHT 

David paces around the kitchen, arms folded, pent up, 

shaking his head, eyes closed, inside himself again.  
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We see Violet making tea for both of them. She opens up 

two tablets, empties the powder into one of the cups of 

tea and stirs it in. She brings this cup to David. 

INT. UPSTAIRS LANDING, VIOLET’S HOUSE - NIGHT 

Violet stands at the doorway in her nightgown looking in 

at David, who is fast asleep in bed. She weeps softly.  

She closes the door and trudges back to her room. We see 

her climb into a big double bed which dwarfs her. She 

turns on her side, flicks off the bedside lamp, tries to 

get some sleep.  

EXT. GROUNDS, INSTITUTION – DAY 

David walks around the grounds by himself. He looks lost, 

aimless, going around in circles. He’s in that old stance, 

his arms folded, pent up, inside himself, his fingers 

constantly needling his shoulder, like he’s reassuring 

himself he exists.   

The greenhouse is in the background. Through the glass we 

see the plants and flowers teeming with vitality. But it 

seems far away from David now, walking alone and lost, 

carelessly circling forlornly in the barren wintry garden.   

INT. COMMON ROOM - DAY 

David gazes at the wall of the common room. The nurse 

comes over with a letter, hands it to him. 

NURSE 

David, you have a letter. 

 

He takes it absently and puts it on the arm of the chair. 

He returns to staring at the wall. 

INT. COMMON ROOM – DAY - LATER 

David is in the same position, zoned out. The nurse is 

doing the rounds with the dinner trolley. There is some 

noise from the other patients which rouses David from his 

trance.  

David seems to notice the letter at last. He picks it up, 

opens it.  
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Inside is a single sheet of paper. Written on it in block 

capitals are the words: 

DON’T TAKE THE PILLS 

Dave is perplexed by this. He puts the letter back in the 

envelope and stuffs it down the cushion of the chair as 

the nurse approaches.   

She hands him his dinner tray. On the tray is a glass of 

water with two tablets – his dosage has gone up. David 

puts the tablets into his mouth, turns the glass three 

times, gulps the water down, hands back the glass. When 

the nurse moves off he puts his hand in his mouth, takes 

the two tablets out from beneath his tongue.  

INT. DAVE’S ROOM – DAY 

David opens a drawer and places the two pills in.  

CLOSE-UP  

The 2 pills inside the open drawer.  

DISSOLVE TO 

20 pills inside the open drawer.  

David hasn’t been taking them for 10 days.  

EXT. GROUNDS - DAY 

David is walking the grounds. He seems agitated, 

scratching his head, his nervous tic almost out of 

control, his head shaking erratically. Despite his manic 

demeanour he is watchful, keeping a close eye on the gated 

entrance, trying to hold it all together. 

A car comes in and the gate opens automatically. 

David looks around, makes sure no-one is looking. Then he 

makes a burst for it.   

He runs to the gate, slips out between it just before it 

closes. He runs down the street.   

EXT. CITY STREET – DAY 

Dave lurches down a city street. The outside world is 

loud, daunting, overwhelming. It’s teeming with people. 
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Traffic flies by, people bump into him on the pavement. We 

hear the sounds like he does – incredibly sharp and loud, 

a collage of noise. The camera work becomes quick cuts, 

sharp angles, disorienting. 

David looks scared stiff, avoiding eye contact, folding 

one arm across himself, the other hanging loose, as he 

lurches down the path.  

He glances up at buildings, trying to remember his way.  

He stops at the edge of the footpath, looks across the 

road. It looks frightening, cars zooming past. David isn’t 

able to predict or anticipate anything. He’s out on a 

limb.  

He starts to cross the road, stepping timidly off the 

footpath. A car horn sounds, sending him scuppering back 

up onto the pavement as the car flies past. This is all 

getting too much.  

Then he sees her on the far side of the road - the Woman 

in the Red Dress.  

She beckons him with a gentle nod of her head, smiling 

softly all the time. He changes when he sees her. His eyes 

open wide, his mouth flowers into a smile, his body 

relaxes. He looks composed, self assured. The sound of the 

street fades away to a low murmur in the background. The 

camera angles become smoother, less angular.  

He walks across the road, negotiating his way in and out 

of the traffic with ease. 

He follows her up the footpath. He tries to catch up with 

her, but she always seems to be a little ahead of him, 

always just a bit out of reach. 

She starts to fade in and out – alternating between 

visible and transparent, shifting from spectral to real.  

Eventually she fades away completely. To nothing. 

David arrives at the spot where she was last visible. He 

stands there, confused.   

He looks around. He realises he’s standing outside the 

ruins of the building.  
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He approaches it. He stands before the front door. He 

looks to where he saw the plaque on the wall the night he 

was last here, the one with the word ELIXIR. There is 

nothing there now. The front door is boarded up tight, 

impenetrable. He walks around the back. 

INT. RUINED BUILDING – DAY 

David prizes loose a board off a boarded up window and 

climbs inside.  

He roams around the bare, burned out shell of the 

building.  

He goes from room to room, taking in the bare walls, the 

gloomy dilapidated interior, stepping past the rubbish 

left by vagrants, the charred remains of their fires.  

He is alone in the gutted building. He seems like a ghost 

haunting it.  

EXT. RUINED BUILDING – DAY 

Dave sits on a step outside the building. He is slumped 

forward, staring at the ground, trying to figure things 

out. He is still in a “normal, lucid” state. 

An elderly man in a business suit, RICHARD, about 65, 

walks by. He does a double when he sees David. He stops 

and stares at him. 

RICHARD 

John? John Traynor? 

 

David looks up at him. The two of them stare at each other. 

 

RICHARD 

(Amazed) 

You look the spit of him. 

 

David stands up.  

 

DAVID 

You knew my father? 

 

Richard looks stunned.  

 

RICHARD 



12 
 

 

You even sound like him. 

 

He looks David up and down.  

EXT. NEW OFFICE BUILDING - DAY 

Richard leads David into another office building, just 

down the street. David sees the plaque, shiny and new, on 

the door, emblazoned with the company name:  

ELIXIR 

Richard scans his ID badge to open the door. 

 

RICHARD 

After the fire we moved the company 

here.  

(Beat)  

That was after your father 

disappeared, of course.    

 

INT. NEW OFFICE BUILDING – DAY 

Richard leads David down the corridor. Employees in white 

lab coats walk past. Everything looks clean, clinical, 

sterile. David glances in through the windows of the doors 

they pass, sees the rooms are laboratories, technicians 

manipulating microscopes, pipettes, beakers.  

Richard scans his ID to let himself and David through 

security doors located around the building. 

DAVID 

What do you do here? 

 

RICHARD 

Defy the Gods, David. It’s what 

your father devoted his life to.  

 

INT. RICHARD’S OFFICE – DAY 

David sits in Richard’s office.  

RICHARD 

Your father made breakthroughs in 

slowing down the ageing process 

while still a university 

researcher. He and I set up this 
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business on the back of his 

patents. 

 

DAVID 

(Confused) 

My mother said he was a gardener. 

 

RICHARD 

He was much more than a gardener. 

He was the greatest scientist of 

his generation. But even that 

wasn’t enough for John. He wanted 

to stop the ageing process 

altogether. He thought there was no 

reason people couldn’t live for 

hundreds of years. Forever, 

possibly.  

(Beat) 

Bit of a running joke around here … 

but I wasn’t going to question the 

man who’d made me a millionaire. I 

let him travel to seek rare plants, 

anything we could exploit. And then 

one day he just never came back. He 

just…. disappeared. Never left a 

trace. 

 

DAVID 

(To himself) 

She said he died in a car crash. 

 

RICHARD 

Nobody ever heard anything. 

 

DAVID 

I was only a baby. I don’t remember 

him at all.  

 

RICHARD 

The resemblance is…  

(Trails off) 

His wife…  

(Thinks) 

Violet…. She’s still alive? 
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DAVID 

My mother’s still alive. 

 

RICHARD 

I’d love to talk to her, find out 

what happened. You must tell her to 

call me.  

 

EXT. VIOLET’S HOUSE – DAY 

David steps up to Violet’s front door. He knocks. He sees 

a curtain ruffle from an upstairs window. 

He waits. Impatient, he knocks some more. 

Violet eventually opens the door. She is wearing a red 

party dress, the same as the Woman from the dream. She is 

also wearing make-up.  

David is gobsmacked by her appearance, by the red dress. 

She reaches out, strokes his cheek tenderly. She looks 

melancholy, smiles at him sadly.  

VIOLET 

John.  

 

Dave is stunned. 

 

VIOLET 

My husband. 

 

She takes his hand. 

 

INT. PARLOUR, VIOLET’S HOUSE - NIGHT 

The two of them slow-dance in the sitting room, some soft 

music playing, lit by candlelight.  

VIOLET 

You never got as far as speaking 

with Richard before. But you always 

manage to piece it together. For a 

while at least. 

 

DAVID 

Piece what together? 
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FLASHBACK TO: 

EXT. FOREST – DAY 

David (John) deep in a forest, bent down over a rare 

orchid.   

VIOLET (V.O.) 

You’d finally found it. That rare 

plant that could stop the ageing 

process. 

 

INT. LABORATORY – DAY 

 

David (John) is in a laboratory, in a white lab coat. He is 

examining a test tube with some liquid in it.  

 

VIOLET (V.O.) 

The elixir of life. A drug to grant 

eternal youth. 

 

INT. BALCONY, APARTMENT – NIGHT 

The Woman in the Red Dress (Young Violet) is with David on 

the balcony of an apartment. Rain splashes down outside. 

David has a glass in his hand with a liquor in it.  

VIOLET (V.O.) 

We were both meant to take it.  

 

He drinks half the glass, hands the glass to Young Violet.  

CLOSE-UP 

Young Violet’s hand. The glass slips from her fingers. We 

see it fall over the balcony. It SMASHES on the ground 

below, rain washes it away.   

VIOLET (V.O.) 

The last bit left… and I dropped 

it. I guess it wasn’t meant to be. 

 

EXT. FOREST – DAY - FROM ABOVE 

John searches the forest, frantically scanning the ground, 

looking for a new flower. He’s totally obsessed, frantic.   
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VIOLET (V.O.) 

You never found another one. It was 

classified as extinct soon after.   

 

BACK TO SCENE 

 

She smiles sadly at him. David is thinking back. He seems 

more assured now, not totally confused.  

 

DAVID 

I remember. I remember it now.  

 

VIOLET 

The first 10 years or so were fine. 

Then your friends started to get 

older. They faded while you never 

aged a day. It did something to 

your mind. You built up walls to 

protect yourself from the truth. 

You became David.  

(Beat) 

We moved around to avoid the 

questions. As I grew older, I told 

people my husband was dead, that 

you were his son. In a way that’s 

what you are now.   

 

David stops dancing, squeezes her by the shoulders, looks 

into her eyes.  

 

DAVID 

I’m your husband, Violet.  

 

She returns his gaze. She is delighted.  

 

VIOLET 

Yes. Yes you are.  

 

DAVID 

You’re as beautiful as the day I 

married you. The only one I’d ever 

want to share eternity with.  

 

They embrace. 
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DAVID 

Things will be different now, 

Violet. I’m okay now. I’m okay. 

We’re together at last.  

 

We see her smiling sadly over his shoulder. 

 

VIOLET 

I love it when you say that.  

 

DAVID 

(Confused) 

When I say it? 

 

VIOLET 

It’s not the first time, John. 

 

They carry on dancing.  

INT. GREENHOUSE – DAY 

John/David is in the greenhouse, watering some flowers.  

He’s back as David now – the squint, the withdrawn manner, 

the tic. Lost within himself.  

A nurse arrives in with Violet. They approach David, who 

hasn’t noticed them enter.   

NURSE 

David. 

 

He looks, sees them. 

 

NURSE 

Your mother’s here.  

 

He stands up. He and Violet stare at each other, worlds 

apart again.  

CUT TO BLACK 


